Kurt has a post on his site that goes into some more detail on his voicing process.
He also created a Buchla 700 overlay for the Morph that you can download from the
page. <https://www.peff.com/journal/2021/04/25/id700-voicing-project/>

The cost of an iPad, this app, and a Morph total well under $1000, and together
they make an amazingly powerful and expressive instrument. It's a golden age of
synthesis indeed! ($9.99 Apple App Store; modo.sc) -JB

United Studio
Technologies
UT FET47 microphone

The allure of a classic microphone design is powerful, and the emotional tug of a
modern clone, that closely resembles its forerunner is undeniable - probably more
valuable than many of us would like to admit. On top of that, it can be hard to tell
between manufacturers whose aim seems to be “Let’s make the cheapest possible
version of this classic mic” and those who strive to “Make the best possible version of
this classic mic at the most affordable price.” In my opinion, the UT FET47 falls squarely
into that second category; it looks and feels exactly like its muse, and it holds a candle
to the reputation that precedes it. The UT FET47 does an excellent job at everything
one might employ a classic Neumann U 47fet for, and at a price that makes adding this
somewhat specialized classic to your mic closet a more reasonable decision.

For many years at Goosehead Palace here in Nashville, a beyerdynamic M 260 was
my steadfast outside kick drum mic, placed a few inches off the resonant head. When
I'd work at Sound Emporium, I'd opt for their vintage Neumann U 47fet in the same
position, and got a similar pillowy and impactful bottom as the ribbon, with more
focus and definition in the rest of the frequency spectrum. United’s take on the
original gives me similar results from the comfort of my own home studio - kick
drums that sound fat and hefty, but with clarity and impact. A sound that doesn't
require much tweaking to get it to speak its truth. I often reach for an opto
compressor on my kick out chain, but I've found myself quite happy with the
unprocessed sound of the UT FET47 through my Quantum Audio Labs console while
noticing, that I was reaching for the EQ less often.

On Nashville session drummer Jamie Dick's 24-inch WFL (William F. Ludwig) kick
drum, the UT FET47 needed no additional processing while mixing down a folk rock
song. In front of my 20-inch Leedy kick on a loose rockabilly number, a bit of mid-
range EQ coaxed some extra “knock.” On a deep 22-inch Ludwig, it paired perfectly
with my go-to kick in mic on a pop-leaning pre-taped TV performance session; the
UT FET47 (with some help from a Little Labs VOG [Tape Op #102) provided giant and
impactful low end power while a scooped EQ on the kick in helped reinforce the
beater attack. On a 28-inch marching bass drum with calfskin heads, the UT FET47
is divine, perfectly enhancing the subtle, pillowy impact of the mallet, the rich bloom
of the drum, and the warm tail of the decay.

T've spent so much time here writing about the UT FET47 as a kick drum mic because,
to be perfectly honest, that's 95% of what I've used it for (and 100% of what I've used
a proper vintage one for when I've had the opportunity). As I moved it around the
studio while building a demo, I found it (unsurprisingly) most compelling on low end
sources: at the tail of a piano; on an Ampeg B-15 bass amp; or micing the internal
speaker of a Wurlitzer playing a chunky rhythm part. It excels on floor toms. On
acoustic guitars and close micing a 1x12 guitar cab, the midrange was a little too harsh
and boxy for my taste, lacking the sense of depth it imparts on kick drums.

There’s not a ton of info on United Studio Technologies online, and though there’s
no association with the famous L.A. studio now operating under that name, the brand
name nonetheless bestows a subconscious sense of quality in the audio world. Will
the UT FET47 send chills up your spine and beat out its vintage or boutique
competition in an A/B test? Probably not. But it will give you top-notch, reliable,
and inspiring captures of low end-centric sources at a reasonable price while looking
and feeling pretty much exactly like a studio staple. That's worth a lot in my book.
(3899 MSRP; unitedstudiotech.com) -Dan Knobler <danknobler.com>
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Red Panda’

EXPLOPING WITH
CREATIVE POSSIBILITY

A game changing granular delay that chops your
signal into. small pieces, rearranges, shifts, and
mangles, to deliver radical pitch and delay modula-
tion in real time. A world of shimmering repeats,
time stretching, stuttering and glitch sounds is
waiting for you to combine in creative ways. With
full MIDI implementation, TouchOSC and web-based
editors to access all granular parameters, stereo
input/output and MIDI clock sync - The Particle 2™
is perfect for the studio. Ready to tread new sonic
ground? Visit the lab at redpandalab.com
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